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Book Evaluation 

Title: Author: 

Criterion Description Rating
Plot A coherent, well developed narrative arc; appropriate and satisfying ending

Comments:  

Pace The plot unfolds effectively to keep the reader’s attention

Comments: 

Characters Characters are fully realized and believable 

Comments: 

Dialogue Dialogue reveals, reflects and reinforces the character of the speaker
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Title: Author: 

Criterion Description Rating
Setting Time and place are well presented, authentic and contribute to the narrative

Comments:

Writing Sentence structure is varied; writing is imaginative, effective and clear

Comments: 

Language Original and free of clichés; varied vocabulary; correct spelling, punctuation

Comments: 

Themes Themes are well developed and use vivid imagery to add depth to the narrative

Comments:

Production Cover is well designed and appealing; interiors are professional

Comments: 

Summary 

Strong 

Sufficient 

Weak

Strong 

Sufficient 

Weak

Strong 

Sufficient 

Weak

Strong 

Sufficient 

Weak

Strong 

Sufficient 

Weak


	Comments: This is a well thought out and cogently argued exploration of a topic about which I had no prior knowledge. I found it interesting and informative. 
	Strong: On
	Sufficient: 
	Weak: 
	Comments_2: The author does a good job of building and following a narrative structure that keeps the reader following along at a brisk pace and in a logical fashion. The trade-off is an extraordinary reliance on footnotes, but I consider this to have been the right choice. 
	Strong_2: On
	Sufficient_2: 
	Weak_2: 
	Comments_3: While I don't doubt the author's knowledge or interpretation, his examples are all drawn from classical plays, many of which are obscure (at least to me). I would have liked to see him refer to other times and genres to make the content more accessible. Why does risk theatre have to be restricted to the stage? It seems to me that The Great Gadsby has many tragic elements and Indiana Jones is certainly a classic swashbuckling hero, even though Raiders of the Lost Arc is not a tragedy. What about Citizen Kane? More comtemporary references would have been a great help. 
	Strong_3: 
	Sufficient_3: 
	Weak_3: On
	Comments_4: Dialogue, as such, is not a feature of this book. But the quotations cited from the plays the author references are appropriately chosen. 
	Strong_4: 
	Sufficient_4: On
	Weak_4: 
	Comments_5: The author does an excellent job of establishing links between his thesis and our current culture, particularly the juxtaposition of economic and tragic theory. The section titled Chance and the Unexpected Through the Ages was particularly fascinating. 
	Strong_5: On
	Sufficient_5: 
	Weak_5: 
	Comments_6: The writing is clear and effective but the tone is a bit too academic. I found the prose hampered by use of passive voice (It will be remembered...) and a didactic tone (I will now...). The structure of the book also lends itself to some repetition (As previously argued...). The writing of The Quarrel (pg 222-223) has a welcome, lighter touch that I would like to have seen throughout.  
	Strong_6: 
	Sufficient_6: On
	Weak_6: 
	Comments_7: The language is clear, usage is correct and the book has been thoroughly copy-edited. 
	Strong_7: On
	Sufficient_7: 
	Weak_7: 
	Strong_8: On
	Sufficient_8: 
	Weak_8: 
	Strong_9: 
	Sufficient_9: On
	Weak_9: 
	CommentsSummary: Any storyteller looking to improve his/her craft would do well to read this clearly laid out and well argued blueprint for how to build and sustain dramatic tension. While the author's focus is on tragedy, many of these principles would translate to other genres. 
	Title: The Risk Theatre Model of Tragedy
	Author: Edwin Wong 
	Comments_8: The author's argument is clear and compelling. I  appreciated the way he incorporated references ranging from World War II to  firefighting to sports to physics to help make his case. Most of all, I was interested in his argument about why tragedy, and by extension storytelling, matter.  
	Text1: The book has been professionally designed and is generally appealing. I would have recommended a different treatment for quotes, which fill many pages. I would also recommend a new, more accessible title. "The Risk Theatre Model of Tragedy" is more appropriate as a sub-title. 


